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Boston University School for the Arts 
School of Music 
-presents-
FACULTY CONCERT 
ERIC RUSKE, horn 
JOHN FERGUSON, guest artist, piano 
JENNIFER FRAUTSCHI, guest artist, violin 
Tuesday, October 23, 2001 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth A venue 
Boston, Massachusetts 
Bostoll U1tiversity School for the Arts 
School of Music 
-presents-
ERIC RUSKE, horn 
JOHN FERGUSON, guest artist, piano 
JENNIFER FRAUTSCHI, guest artist, violin 
Tuesday, October 23, 2001 
8:00p.m. 
PROGRAM 
Sonata Concertare for Piano and Hom (2001) 
world premiere 
Dialogues 
Fragments 
Lament 
Caccia 
Simultaneous Contrasts: Suite for Solo Hom (1988) 
Prologue 
Rondo 
Scherzo 
Interlude 
Aria 
Interlude da capo 
Finale 
Epilogue 
Twilight Music for Violin, Hom, and Piano (1984) 
Jennifer Frautschi, guest artist, violin 
-Intermission-
Sonata for Hom and Piano (1988) 
Andante, with innermost expression 
Allegro energico 
Adagio mesto 
Allegro giocoso 
Verne Rt_ Ids 
(b.1926) 
James Yannatos 
(b. 1929) 
John Harbison 
(b. 1938) 
Gunther Schuller 
( 25) 
Dialogues III for Horn and String Quartet, Op. 37 (2001) 
world premiere 
Verne Reynolds 
Brenda van der Merwe, violin 
Yeon-Su Kim, violin 
Paula Cho, viola 
Leo Eguchi, cello 
PROGRAM NOTES 
Sonata Concertare for Piano and Horn 
John Ferrito 
(b. 1937) 
Sonata Concertare is the third in a series of works for piano and horn, 
including Partita (1961) and Fantasy Etudes (1992). Concertare seemed especially 
appropriate since one of its definitions implies competition between equals. I happily 
nJ t to the classical practice of mentioning the piano before the horn in sonata titles 
L y underlining the ideas of equality. 
Dialogue uses imitation between the instruments, but the imitations are 
seldom exact. Fragments are broken pieces of melodies and rhythmic constructions. 
Lament invokes sorrow through the use of downward half step intervals and major 
sevenths. Caccia contains some references to the hunt and also has an interlude of 
repose. 
-Verne Reynolds 
James Yannatos 
Simultaneous Contrasts: Suite for Solo Horn 
' Simultaneous Contrasts was written in 1987 as a horn performance and 
dance collaboration for Eric Ruske and Kalya Yannatos. Mr. Ruske and Ms. 
Y~nnatos wanted a work that would integrate music and the physical movements of 
both dancer and hornist in the choreography. The music was conceived as a suite of 
contrasting but related movements ending as it began, but in its retrograde form, 
completing a full circle. 
- James Yannatos 
John Harbison 
Twilight Music for Violin, Horn, and Piano 
Twilight Music was written directly after my first string quartet, and both 
pieces move toward an abstract and compact way of working, in reaction to the large 
orchestral works that preceded them. The quartet shows this obviously, being 
outwardly tense and without illusions. The present-piece shelters abstract structural 
origins beneath a warn1er exterior. 
The horn and the violin have little in common. Any merging must be trompe 
ille, and they share material mainly to show how differently they project it. In 
this piece, the two meet casually at the beginning and part rather formally at the end . 
In between they follow the piano into a Presto , which dissolves into the twilight half-
tones that named the piece. The third section, an Antiphon, is the crux- the origin of 
the piece's intervallic character. It is the kind of music I am often drawn to, where the 
surface seems simplest and most familiar, where the piece seems to make no effort, 
but some purposeful, independent musical argument is at work. The final section's 
image of separation grows directly out of the nature of the instruments . 
This piece was commissioned by the Chamber Music Society of Lincoln 
Center for performance by David Jolley, James Buswell, and Richard Goode. Such 
virtuosity as possessed by these artists allowed me to write with reckless subtlety for 
instrnments, which I heard meeting best under cover of dusk. 
-John Harbison 
Gunther Schuller 
Sonata for Hom and Piano 
Gunther Schuller's Sonata for Horn and Piano was the result of a 
commission by the International Hom Society. Schuller's vast and important history 
includes many successful years as a young horn virtuoso. Thus, his interest in thP 
horn has caused a number of strong compositions, etudes, books, and recording5 
"Sonata," which he has considered calling Duo Sonata for Horn and Piano, is a 
powerful and aggressive, tradition-oriented, "straight-ahead sonata," which fuses a 
"symbiotic" relationship between the two instruments. His inspiration for much of the 
structural concepts came from Beethoven and his piano sonatas. Schuller feels 
strongly that there is an eternal value in the formal and ha1monic constructs of the 
Classical and Romantic periods and sees himself to be "as much of a traditionalist as a 
modernist" in this regard. 
The modernist side of that equation is demonstrated through the twelve-tone 
techniques and the extreme technical demands on both performers. The rows being 
used allow for open harmonies as well as "crashing dissonances." 
Schuller refers to the Brahms Hom Trio (Adagio mesto) and to some 
ham10nic language of Wagner in the third movement and to Strauss's Till 
Eulenspiegel in the last. He stretches the extremes of range and endurance for the 
hornist and flexibility and chordal configurations for. the pianist. He writes eight bar 
phrases, standard development sections and predictable recapitulations and even 
includes a beguine and a waltz in the last movement (which he conversationally 
labeled "stupidly rhythmic.") The final movement was also inspired, he remembers, 
by Prokofiev and Shostakovich. 
The "Sonata" was premiered by Douglas and Karen Hill on June 26, 1990 at 
the 22"d International Hom Workshop in Charleston, Illinois. It is a work of major 
importance to the modem homist and will surely become the new challenge of 
aesthetic and technical growth for horn players in the years to come. 
-Doug Hill after conversations with Gunther Schuller 
John Ferrito 
Dialogues III for Hom and String Quartet, Op. 37 J 
Dialogues III was written between July 15 and August 14, 2000. It is the 
third of three works written for "instrument" and string quartet, the other two being 
for marimba and for alto saxophone. Dialogues III was written for Eric Ruske. 
The work is divided into five uninterrupted sections: the first, third, and fifth 
sections are based on the same material, which is the linchpin of the entire piece. This 
material is primarily centered around one pitch, however this one pitch is reiterated by 
all of the instruments and articulated both rhythmically and timbrally in many ways. 
Section II contains a repeated figure in the cello, which is interrupted by a 
solo horn singing its statement against sharp interjections by the upper strings. 
Following this, a linear palette of colors is drawn by the solo horn while faster "tutti" 
colors are again produced by the upper strings, not only in a legato fashion, but also 
plucked or hit with the wood of the bow. Hidden in the texture is a short quote in the 
horn from Mahler's Kindertotenlieder. 
This reverie leads directly to Section III, which is a direct descendant of 
Section I, with the exception of a few slower interruptions in the horn. Section IV is 
again a departure, which is somewhat in the spirit of a "Scherzo." Section V is an 
exact repetition of Section I, making the work a balanced, rounded form. The many 
difficult passages in the solo horn pay tribute to the virtuosic accomplishments of Mr. 
p e. 
- John Ferritto 
MEET THE ARTISTS 
Hom soloist Eric Ruske has established himself as an artist of international 
acclaim. Named associate principal horn of The Cleveland Orchestra at the age of 20, 
Ruske began his solo career at age 22 when he won the 1986 Young Concert Artists 
International Auditions. In 1987, he won first prize in the American Hom 
Competition, and in 1988, the highest prize in the Concours International 
d 'Jnte1pretation Musicale in Reims, France. 
' Mr. Ruske gave the 1990 World Premiere of Gunther Schuller's Concerto 
}or Horn and Orchestra with the San Antonio Symphony and Schuller himself 
c<;mducting. He has performed as soloist with orchestras including The Cleveland 
Orchestra, the Baltimore Symphony, the Shanghai Broadcasting Symphony Orchestra, 
the Indianapolis Symphony, the Milwaukee Symphony, the Seoul Philharmonic, and 
the Boston Pops Orchestra, as well as toured with the Israel Chamber Orchestra in Tel 
Aviv and throughout Israel. His recitals have been presented in venues such as the 
Louvre in Paris, the 92"d Street YMCA in New York, the Kennedy Center in 
Washington, D.C., and the Dukes Hall in London. 
An active chamber musician, Ruske has appeared at the Newport Music 
Festival, Les Fliineries Musicales d'Ete de Reims festival in France, the Bargemusic 
series in New York City, the OK Mozart International Festival, the Sarasota Music 
Festival, and the Festival de Musique de St. Barthelemy. Mr. Ruske is in great 
demand as a teacher and clinician, and in addition to having worked at many 
universities in the United States, he has taught at the Royal Academy of Music in 
T· ' on, the Central Conservatory of Music in Beijing, the Royal Scottish Academy 
.. usic and Drama in Glasgow, and the College of Music at Seoul National 
University. 
Mr. Ruske's discography includes the complete Mozart horn concerti and 
fragments as well as a recital repertoire disc entitled Night Poems for the Musical 
Heritage Society, and two world premiere recordings, Simultaneous Contrasts, a tour 
de force for solo horn by James Yannatos on Albany Records, and Concierto 
Evocativo, a concerto for horn and string orchestra by Roberto Sierra on the Fleur de 
Son label. His most recent recording of virtuoso horn and piano repertoire has just 
been released on Albany Records . 
A native of LaGrange, Illinois and a graduate ofNorthwestern University, 
Mr. Ruske has been the recipient of grants from the National Foundation for 
Advancement in the Arts and the International Institute of Education. Having served 
on the faculties of the Clevelal}d Institute of Music, and the New England 
Conservatory of Music, he is currently on the faculty of Boston University and heads 
the horn seminar at the Boston University Tanglewood Institute. 
John Ferguson is a multi-faceted performer and composer whose unique 
programs reflect his diversity as a musician. Ferguson's innovative performances on 
piano, violin, and electric guitar, typically include original works, contemporary 
music, rare and unusual classical repertoire, jazz, and experimental music. Often.PL· s 
repertoire is combined with visual or. theatrical performances of his own design, ;, 
"multimedia" recitals . 
Ferguson's recent concerts include solo recitals in Northern California, a 
recital with trumpeter Stephen Bums in New Hampshire, a chamber recital at Western 
Washington University, and a multimedia recital at Old Dominion University in 
Virginia, all of which included premieres of his compositions. In Boston, Ferguson 
has performed at Jordan Hall, the Tsai Performance Center, Scully Hall, the French 
Library, the Harvard Musical Association, and Mobius. These performances have 
included the premiere of his Boston Songs, a solo piano recital at Boston 
Conservatory, and a chamber recital with trombonist Scott Hartman. 
This season, Ferguson performs at the Philadelphia Fringe Festival, San 
Fransisco State University, Tufts University, and the Longy School of Music. In 
April, he will be featured soloist with the Mozart Festival Orchestra at Harvard 
University. Ferguson's perforrnances with XY Collective, a newly-formed chambyr 
ensemble devoted to the performance of many styles of music, include a recent 
appearance at the Music at the Anthology Festival in New York City, a West Coast 
tour in Spring 2001, and a Northern California tour in 2002. 
Mr. Ferguson recently received a cornnlission from the Boston chapter of the 
American Composers ' Forum. The Huntington Brass Quintet performed the new 
work, entitled Part Park, Part Art, on July 4, 2001. His Piano Piece No . 4 was 
selected for performance at the Toronto 2000 International Music Conference. Other 
awards presented to Ferguson include second prize in the San Francisco State Young 
Pianists' Competition, first Prize in the Lodi Symphony Concerto Competition, and 
second prize in the Music Teacher's Association of California Concerto Competition. 
Ferguson holds a doctoral degree in piano, with minors in violin, 
composition, and music history, from Indiana University. He earned undergraduate 
degrees in both violin and piano from the University of the Pacific Conservator) 
Music in Stockton, California. Currently residing in Boston, he teaches piano, VhH1n, 
and composition at several Boston-area community music schools, and is staff 
accompanist at Boston Conservatory and Emerson College. He was also recently 
appointed to the conducting faculty at Atlantic Union College in Lancaster, 
Massachusetts. 
Jennifer Frautschi is one of the most refreshing and original young 
violinists on the musical scene today. Since making her Los Angeles Philharmonic 
debut at the age of sixteen, she has been the recipient of many distinguished awards, 
including the highly coveted A very Fischer Career Grant and first prize in the 
Washingon International Competition and GM/Seventeen Magazine's National 
Concerto Competition. 
Ms. Fruatschi has performed with orchestras, at festivals and on recital series 
throughout the United States. She has appeared at Lincoln Center's Mostly Mozart 
Festival, Ravinia Festival's Rising Stars series, Phillips Collection, Kennedy Center, 
Dame Myra Hess Series and the Gardner Museum. Last summer she performed at the 
opening of the Mostly Mozart Festival in New York City, the Caramoor Festival in 
New York, the Spoleto Festival in Italy, and the Piccolo Spoleto Festival in South 
ina. Ms. Frautschi's 2000-2001 season included performances with the 
t· . . . onal, Indianapolis, Pasadena, Madison, and Deleware Symphony Orchestras. Her 
debut CD of Stravinsky and Ravel works for violin and piano on Artek Recordings 
received rave reviews in The New York Times, Fanfare, and American Record Guide. 
Internationally, Ms. Frautschi has toured Switzerland and Belgium, given 
live recital broadcasts on Radio-Suisse-Romande and performed at the Monnaie 
Opera House of Brussels and with the Royal Philharmonic Orchestra of Flanders. 
She has also appeared at the San Miguel de Allende Music Festival in Mexico and 
performed with the Filarmonica de la Ciudad de Mexico. 
Born in California, Ms Frautschi was a student of Robert Lipsett at the 
Colburn School for the Performing Arts in Los Angeles and the University of 
',Southern California School of Music. She attended Harvard, the New England 
Conservatory of Music, and the Juilliard School, where she studied with Robert 
~fann. 
Ms. Frautschi performs on a 1722 Antonio Stradivarius violin. 
Brenda van der Merwe is an active chamber musician and soloist in the 
Boston area. At Boston University, she has been a scholarship recipient in the Doctor 
of Musical Arts program in violiri performance, and studies with Bayla Keyes. At the 
University of Arizona, she received a Master of Music as well as a Bachelor of 
Music, graduating summa cum laude. In Arizona she won several concerto 
competitions, performed as soloist and member of the Tucson Symphony Orchestra, 
and served as Principal Second Violin for the Arizona Opera Orchestra. Ms. van der 
Merwe is a member of the faculties of Powers Music School, the New School of 
Music in Cambridge, and Two Rivers Music School. As an advocate of new music, 
.she regularly performs chamber and solo works by visiting composers and graduate 
ws at Brandeis, Boston University, Wellesley College, New England 
·~ servatory, and with the Harvard Group for New Music. 
Yeon-Su Kim received her undergraduate degree at Guildhall School of 
Music in London, and is currently a Doctoral student at Boston University, studying 
with Yuri Mazurkevich. She has worked under the Amadeus, Alban Berg, and Tokyo 
String Quartets in the Professional String Quartet Program at Yale University, and as 
a fellow of the Royal Academy of Music in London. She has performed in England, 
Italy, Austria, Brazil, Korea, Germany, and the United States. 
Violist Paula Cho is currently pursuing her Masters Degree at Boston 
University under the tutelage of Boston Symphony Orchestra member, Michael 
Zaretsky. She has a Bachelor of Music degree from the Juilliard School of Music, 
where she studied under Eugene Becker and Tody Appel. Paula has performed in 
music festivals across the country, including Tanglewood Music Center, 
Kent/Blossom Festival, and Yellow barn Festival in Vermont. 
Leo Eguchi, a native of Michigan, holds degrees in cello and physics from 
the University of Michigan. He is currently finishing his graduate studies at Boston 
University under George Neikrug. He has played in mastercalsses for cellists sue 
Janos Starker, Ron Leonard, David Soyer, and Steven Kates. 
October 20-24, 27-28 
6:30 p.m. 
October 28 
3:00 p.m. 
October 25 
8:00 p.m. 
October 26 
8:00 p.m. 
October 29 
8:00p.m 
UPCOMING EVENTS 
Opera Institute Fringe Festival: 
Music of War, Resistance, Hope 
The Kaiser from Atlantis by Viktor Ullmann 
Rhoda Levine, director 
William Lumpkin, conductor 
Tomer Zvulun, assistant director 
Admission: $5; students free of charge 
Boston University Studio Theatre 210 
264 Huntington A venue 
Boston University Symphony Orchestra 
David Hoose, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Chamber Orchestra 
Andre de Quadros, conductor 
Boston University Concert Hall 
855 Commonwealth Avenue 
Faculty Concert 
Muir String Quartet 
The Tsai Performance Center 
685 Commonwealth Avenue 
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